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In the journalism classroom, films 
and on-air tapes/DVDs are only as 
good as the teacher using them. As 

for any publication or broadcast, prepara-
tion unlocks the brain and the pathway to 
productive results.

First, teachers must make strategic 
decisions.

WHEN YOU SHOW IT
Pay attention to timing: during the 

year, for curriculum emphasis, for mental 
involvement, for publication schedules 
and for multi-year journalism students.

In addition to scheduling films at 
the appropriate time each year, films 
should be on a two- or three-year plan 
so that students enrolled in advanced 

journalism classes do not 
experience repeats. Rather, 

students should increase 
their knowledge 

and broaden 
their per-
spec t i ve s . 
Nothing is 
more dead-

ening than an 
exasperated 
student’s com-
ment, “Oh, 
we’ve seen that 
before.”

It is bad 
enough if the first 
viewing occurred 
in eighth grade 
under the guid-
ance of an ambi-

tious journalism teacher of younger stu-
dents. It is inexcusable if multiple view-
ings occur in classes under your leader-
ship.

WHY YOU SHOW IT
Every method needs a pedagogical 

purpose. While the temptation may be 
to think only of showing a film as a few 
easy class days, that approach, when 
repeated frequently, limits student learn-
ing and smothers teacher vitality. Plus, 
the approach is outdated, a word that 
is unwelcome in innovative journalism 
environments.

Definitely showing a tape of a TV news 
broadcast or a documentary or a short 
news feature can help students connect 
principles and performance. They will 
learn about current problems and note-
worthy actions.

For journalism instruction, however, 
they will also learn to consider essential 
questions such as the following: How did 
the producers prepare for the interviews 
and the visual enhancement of the broad-
cast? What are the results? The slant? The 
value? The follow-up? And that kind of 
inquiry inculcates incentives and meth-
odology that they can use for their own 
publications and broadcasts.

Beyond those questions are the impli-
cations for the media that your students 
produce. How is media interacting? What 
are they doing to go beyond the tradition-
al electronic and the print perspectives? 
How are they responding to blogs and to 
podcasts?

The observations and the opportuni-

ties have obvious implications for con-
temporary media. Why should an active 
student newspaper have an online ver-
sion of the newspaper, one that can be 
updated daily? What messages does that 
send about responsibility and about con-
temporary needs?

HOW YOU SHOW IT
Not always the same way please. 

Cautions are easy to imagine. However, 
the problems are rather easy to avoid 
with attentive effort. New possibilities are 
more stimulating to envision.

Plan. Preview. Create pertinent work-
sheets and supplementary material. Avoid 
the time-filler syndrome. Instead, con-
nect to goals, themes, timely topics and 
new approaches.

Showing the complete film may be the 
first option, but it may not be the best 
choice. Consider other possibilities: using 
a small segment of a film, developing 
computer/digital presentations, assigning 
students to view and to critique a film as 
an out-of-class assignment and using film 
circles, in which groups of four to six 
students view different films together and 
report to the class. Make the most of the 
many resources available.

Collaborate with other journalism 
teachers to make new but legal decisions 
about how to use films to fit modern 
classroom needs. Share your enthusiasm 
so young journalists may discover the 
enjoyment of films featuring media roles.

Look for changes that bring impact 
to journalism instruction. See the full 
dimension of the media world. n

Turn into a film advocate-educator. An academic entrepreneur. A giver of enlightenment.  
A donor of opportunities for insights. All by using visual media effectively. 

CLASSROOM

DIRECTORS
SCREEN

of the
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BY HOWARD SPANOGLE

FROM THE SPRING 
2007 ISSUE OF 

COMMUNICATION: 
JOURNALISM 

EDUCATION TODAY

Not all media-
oriented movies are 
appropriate for use 

in the journalism 
classroom. But a few 

can accent lessons 
being taught in the 

classroom. This 
section includes 

numerous handouts, 
quizzes and forms to 
supplement viewing 

of the movie.

Featured movies:

“Absence of Malice”

“Shattered Glass”

“Newsies”

“All the President’s 
Men”

“The Paper”

As the movie opens, in 1966 Vietnam, State 
Department military analyst Daniel Ellsberg 
accompanies U.S. troops in combat. The scene 
documents the progress of U.S. military activi-
ties in the region for Secretary of Defense Robert 
McNamara. On the flight home, McNamara 
expresses his view that the war in Vietnam is 
hopeless. Yet, upon landing, he tells the press 
he has every confidence in the war effort. The 
politics, the dishonesty and the false nature of 
the comments disillusion Ellsberg. 

Years later, as a civilian military contractor 
working for the RAND Corp., Ellsberg surrepti-
tiously photocopies classified reports that docu-
ment the country’s decades-long involvement 
in the conflict in Vietnam. The documents date 
back to the Truman administration. Ellsberg 
then leaks these documents — the so-called 
Pentagon Papers — to reporters at The New York 
Times and other newspapers.

The movie follows two weeks in 1971 at 
The Washington Post and the publishing of the 
Pentagon Papers.

The lead character, newspaper heiress 
Katharine “Kay” Graham tries to balance her 
social life with her responsibility as owner and 
publisher of The Washington Post, following 
the deaths of her husband, Phil Graham, and 
her father, Eugene Meyer. She is troubled over 
preparations for the newspaper’s stock-market 
launch, a move important for strengthening the 
paper’s economic stability. Graham lacks expe-

rience and is overruled by more assertive men 
who advise or work for her, such as Editor Ben 
Bradlee and board member Arthur Parsons. 

It was a different time for women. In one 
poignant dinner party scene, even as one of the 
most powerful people in the room, when the 
men declare that it is time to discuss politics, she 
excuses herself with the other women to gossip 
about fluff pieces.

In casting alone, Steven Spielberg makes clear 
his opinion of Graham, played by Meryl Streep, 
and Bradlee, played by Tom Hanks, by filling 
their shoes with two extremely successful actors.

In an early scene, Bradlee, frustrated by the 
lead The Washington Post has repeatedly taken, 
refuses the White House’s demand to assign a 
different reporter to cover the wedding of the 
president’s daughter. In a moment that will 
resonate with journalists, he declares, “We can-
not have an administration dictating to us our 
coverage just because they don’t like what we 
print about them in our newspaper.” In the 
end, Bradlee decided that if Nixon did not want 
Judith Martin to cover his daughter’s wedding, 
The Post would send no one. 

In a Jan. 22, 2018, article for Quartzy, Rosie 
Spinks wrote, “Arguably … it teed up Bradlee 
and his team to continue this adversarial rela-
tionship and helped spur their battle to publish 
documents vital to the country’s understanding 
of the Vietnam War.” Martin later became famous 
as the etiquette columnist “Miss Manners.”

Directed by Steven Spielberg | Written by Liz Hannah and Josh Singer | Music by John Williams

Meryl Streep
has been nominated for the Academy Award 21 times and has won it three times. 
She was born Mary Louise Streep to Mary Wolf (Wilkinson), a commercial artist, 
and Harry William Streep, a pharmaceutical executive. At Bernards High School 
in Bernardsville, New Jersey, she was a cheerleader and homecoming queen. 

Streep’s early ambitions leaned toward the opera. She became interested 
in acting while attending Vassar College in Poughkeepsie, New York. Upon 
graduation, she enrolled in the Yale School of Drama. Her first film role was in 1977 
as Julia, based on a character in a Lillian Hellman book, Pentomento. The next year 
she was nominated for her first Oscar for “The Deer Hunter.” She went on to win 
the Academy Award for “Kramer vs. Kramer” (1979) and “Sophie’s Choice” (1982).

During the next decade, Streep turned out a string of acclaimed performances 
that included appearances in “Silkwood” (1983), “Out of Africa” (1985) and “A Cry 
in the Dark” (1988). 

In the mid-1990s, she shot back to the top in 1995 with her performance as 
Clint Eastwood’s married lover in “The Bridges of Madison County” (1995). In 1998, 
she ventured into producing as the executive producer for “First Do No Harm” 
(1997).

She was nominated for an Academy Award for Best Performance by an Actress 
in a Leading Role and for the Golden Globe’s Best Performance by an Actress in a 
Motion Picture — Drama for “The Post.”

MORE INFORMATION: filmreference.com and imdb.com.

P L O T  S Y N O P S I S

The Post
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MORE TECHNIQUES TO COMPLEMENT GUIDED INSTRUCTION 

MOVIES
IN THE CLASSROOM

FEATURING LESSONS FOR THROUGH THE LENS DARKLY AND SPOTLIGHT AND PAGE ONE. 
BY DAN LOVING AND  THOMAS McHALE AND  TRIPP ROBBINS AND BRADLEY WILSON, MJE

For each of the three films, select discussion scenes, important results and journalism challenges. 
Plan appropriate questions after reshowing a short segment — 5 to 10 minutes. Consider using repeat segments later in the semester.

“While the temptation may be to 
think only of showing a film as a 
few easy class days, that approach 
limits student learning and smothers 
teacher vitality.” | HOWARD SPANOGLE,
AUTHOR, “DIRECTORS OF THE SCREEN” 
IN SPRING 2007 ISSUE
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BY HOWARD SPANOGLE

FROM THE SPRING 
2007 ISSUE OF 
COMMUNICATION: 
JOURNALISM 
EDUCATION TODAY

Not all media-
oriented movies are 
appropriate for use 
in the journalism 
classroom. But a few 
can accent lessons 
being taught in the 
classroom. This 
section includes 
numerous handouts, 
quizzes and forms to 
supplement viewing 
of the movie.

Featured movies:

“Absence of Malice”

“Shattered Glass”

“Newsies”

“All the President’s 
Men”

“The Paper”
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FROM THE SPRING 
2017 ISSUE OF 
COMMUNICATION: 
JOURNALISM 
EDUCATION TODAY

Not all media-
oriented movies are 
appropriate for use 
in the journalism 
classroom. But a few 
can accent lessons 
being taught in the 
classroom. This 
section includes 
numerous handouts, 
quizzes and forms to 
supplement viewing 
of the movie.

Featured movies:

“Through the Lens 
Darkly”

“Spotlight”

“Page One”

Tom Hanks
has been nominated for the Academy Award five times and has won it two 
times. He was born Thomas Jeffrey Hanks in Concord, California, to Janet 
Marylyn (Frager), a hospital worker, and Amos Mefford Hanks, a cook. 

Ron Howard was working on “Splash” (1984), a fantasy-comedy. Howard 
considered Hanks for the role of the main character’s wisecracking brother. Instead, 
Hanks landed the lead role and the film went on to become a surprise box office 
success. The broad success of the fantasy-comedy “Big” (1988) established Hanks 
as a major Hollywood talent.

Hanks climbed back to the top again in “A League of Their Own” (1992). His 
self-proclaimed “modern era” began with “Sleepless in Seattle  (1993) and then 
with “Philadelphia” (1993). 

Hanks followed “Philadelphia” with the blockbuster “Forrest Gump” (1994) 
which grossed a worldwide total of more than $600 million.

Hanks’ next role, astronaut and commander Jim Lovell in the docudrama 
“Apollo 13” (1995), reunited him with Ron Howard. The movie earned two Oscars 
of the nine categories for which it was nominated. Later that year, Hanks starred in 
“Toy Story” (1995) as the voice of Sheriff Woody.

He was nominated for a Golden Globe — Best Performance by an Actor in a 
Motion Picture — Drama and the Broadcast Film Critics Association Awards Best 
Actor Award for “The Post.”

MORE INFORMATION: filmreference.com and imdb.com.

The story contin-
ues as an exposé of the 
government’s long-run-
ning deception of the 
American public.

Graham is about to 
take the company pub-
lic, a move that she 
hopes will financially stabilize the company. 
During the week that this business is finalized, 
though, the company will be vulnerable to its 
underwriters. The stock offering, Graham wrote 
in her memoir, was scheduled for June 15. Two 
days later, The Post had the Pentagon Papers. 

Meanwhile, The New York Times had already 
begun to publish the papers and the Nixon 
administration cited national security concerns. 
However, the courts halted further publication. 
Fritz Beebe, a lawyer who rose to chairman of 
the board of The Washington Post Co., said this 
order was the first time the court system basi-
cally tried to stop the function of the free press. 

Post assistant editor Ben Bagdikian tracks 
down Ellsberg as the source for the leak, who 
provides Bagdikian with copies of the same 
material given to the Times. A hand-picked team 
of Post reporters sorts through the piles of papers 
in search of the headline stories. The lawyers 
for The Post advise against publishing the mate-
rial lest the Nixon administration bring criminal 
charges against them.

Graham talks to McNamara, Bradlee and 

trusted Post chairman 
Beebe, agonizing over the 
decision of whether to pub-
lish. The situation is made 
even more complicated 
when The Post’s lawyers 
discover that Bagdikian’s 
source is the same indi-

vidual who gave the information to the Times, 
possibly putting Graham in contempt of court. 
If charges are brought against the company, 
Graham could destroy the newspaper she sees 
as a family legacy. Alternately, if she were to win 
any legal challenge, The Post could instead estab-
lish itself as an important journalistic institution.

She chooses to run the story.
The White House retaliates. In short order, 

The Post and Times appear together before the 
Supreme Court to plead their First Amendment 
argument for the right to publish the material. 
Meanwhile, newspapers throughout the nation 
pick up the story in solidarity with The Post and 
Times. The court, which rules 6-3 in the newspa-
pers’ favor, vindicates Graham’s decision. 

As heard in actual audio obtained from the 
Nixon tapes, Nixon demands that The Post 
should be barred from the White House. 

The film ends one year later when security 
guard Frank Wills discovers a break-in in prog-
ress after a guest at the Watergate Hotel called to 
complain about people using flashlights. n

READ MORE

The New Media Monopoly

By Ben Bagdikian

May 15, 2004 

299 Pages

“Do you know what my husband said about the 
news? He called it the first rough draft of history.” 
| KATHERINE GRAHAM (PLAYED BY MERYL STREEP) IN “THE POST”

Rating PG-13 | Cumulative Worldwide Gross: $174,496,433 (May 2018) | Studio 20th Century Fox
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NEW YORK TIMES COMPANY  
V. UNITED STATES 
403 US 713 (1971) 
DECIDED: June 30, 1971

FACTS OF THE CASE
In what became known as the “Pentagon 

Papers Case,” the Nixon Administration 
attempted to prevent The New York Times 
and The Washington Post from publishing 
materials belonging to a classified Defense 
Department study regarding the history of 
United States activities in Vietnam.

The president argued that prior restraint 
was necessary to protect national security. 

QUESTION
Did the Nixon administration’s efforts 

to prevent the publication of what it 
termed “classified information” violate the 
First Amendment?

DECISION
Yes. In its 6-3 opinion, the Supreme 

Court held that the government did not 
overcome the “heavy presumption against” 
prior restraint of the press in this case. 
Justices Black and Douglas argued that 
the vague word “security” should not 
be used “to abrogate the fundamental 
law embodied in the First Amendment.” 
Justice Brennan reasoned that since pub-
lication would not cause an inevitable, 
direct and immediate event imperiling the 
safety of American forces, prior restraint 
was unjustified.

JUSTICE HUGO BLACK 
“Both the history and language of the 

First Amendment support the view that 
the press must be left free to publish news, 
whatever the source, without censorship, 
injunctions or prior restraints.

“In the First Amendment, the Founding 
Fathers gave the free press the protec-
tion it must have to fulfill its essential 
role in our democracy. The press was to 
serve the governed, not the governors. 
The Government’s power to censor the 
press was abolished so that the press 
would remain forever free to censure the 
Government. The press was protected so 
that it could bare the secrets of govern-
ment and inform the people. Only a free 
and unrestrained press can effectively 
expose deception in government. And 
paramount among the responsibilities of a 
free press is the duty to prevent any part of 
the government from deceiving the people 
and sending them off to distant lands to 
die of foreign fevers and foreign shot and 
shell.” n

MORE INFORMATION:
https://www.oyez.org/cases/1970/1873

Trivia
Given the parallels between its 
theme and the burgeoning political 
“fake news” climate in the U.S.,  
Steven Spielberg wanted to have 
his film released as quickly as 
possible. According to Meryl Streep, 
filming started in May 2017 and 
finished two months later. Spielberg 
had it cut two weeks later, an 
unprecedented feat. The gestation 
from script to final cut lasted only 
nine months.

In all the scenes depicting President 
Richard Nixon on the phone in the 
Oval Office, Nixon’s actual voice is 
heard from White House tapes.

In scenes involving the Pentagon 
Papers, Daniel Ellsberg’s original 
documents were used as props, 
including the pages that were 
scattered over the floor of the 
Benjamin C. Bradlee (Tom Hanks) 
home.

Bradlee’s son Ben Bradlee Jr. was 
a journalist who worked for The 
Boston Globe. In the 2015 film 
“Spotlight,” based on the true 
story about the Globe newspaper 
uncovering a major scandal, Bradley 
Jr., was played by John Slattery. 

“The Post” is dedicated to Nora 
Ephron, once married to Carl 
Bernstein, who with Bob Woodward 
uncovered the Watergate scandal 
in 1972 as reporters for The 
Washington Post.

The three primary sources for the 
screenplay’s events and dialog 
are Katharine Graham’s memoir 
Personal History, Ben Bradlee’s 
memoir A Good Life, and Daniel 
Ellsberg’s memoir Secrets: a Memoir 
of Vietnam and the Pentagon Papers. 
Ellsberg was the only one of the 
principal characters still living at 
the time of filming. After consulting 
with Ellsberg, Spielberg expanded 
on his role with the prologue 
depicting his disillusionment with 
the war and his copying of the 
Pentagon Papers. Originally in the 
script Ellsberg was going to be an 
unknown, off-screen character until 
Ben Bagdikian’s meeting with him.
SOURCE: The Post (2017) Trivia
www.imdb.com/title/tt6294822/trivia?ref_=tt_ql_2

THE SUPREME COURT
Chief Justice Warren E. Burger* (1969–1986)

Hugo Black | William. O. Douglas | John Harlan II* | William J. Brennan | Potter Stewart | Byron 
White | Thurgood Marshall | Harry Blackmun*

*dissenting opinion

C O U R T  C A S E

Pentagon Papers
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NAME___________________________

NAMES
A. Ben Bagdikian

B. Ben Bradlee

C. Fritz Beebe

D. Warren E. Burger

E. Roger Clark

F. Daniel Ellsberg

G. Phil Geyelin

H. Katharine Graham

I. Meg Greenfield

J. Bob Haldeman

K. Robert McNamara

L. Arthur Parsons

M. Gene Patterson

N. Abe Rosenthal

O. Howard Simons

ANSWER ROLE
									  1. An American publisher and the first female publisher of a major American newspaper. She 

led her family’s newspaper, The Washington Post, for more than two decades. She oversaw 
its most famous period: the Watergate coverage that eventually led to the resignation of 
President Richard Nixon. Her memoir, Personal History, won the Pulitzer Prize in 1998. She 
died in 2001.

									  2. The executive editor of The Washington Post from 1968 to 1991. He became a national 
figure during the presidency of Richard Nixon when he challenged the federal government 
over the right to publish the Pentagon Papers and oversaw the publication of Bob Woodward 
and Carl Bernstein stories documenting the Watergate scandal. He died in 2014.

									  3. An Armenian-American journalist, news media critic and commentator and later a 
university professor. In 1971, he received parts of the Pentagon Papers and successfully 
persuaded The Washington Post to publish them despite objections and threats from the 
Richard Nixon administration. His 1983 book The Media Monopoly, warning about the growing 
concentration of corporate ownership of news organizations, went through several editions.

									  4. A business executive and the eighth secretary of defense, serving from 1961 to 1968 under 
Presidents John F. Kennedy and Lyndon B. Johnson. He played a major role in escalating the 
United States’ involvement in the Vietnam War. He remains the longest serving secretary of 
defense.

									  5. Best known for his service as White House chief of staff to President Richard Nixon and his 
consequent involvement in the Watergate Affair. He was tried on counts of perjury, conspiracy 
and obstruction of justice for his intimate role in the Watergate cover-up. He was found guilty 
and imprisoned for 18 months.

									  6. An activist and former United States military analyst who, while employed by the RAND 
Corp., precipitated a national political controversy in 1971 when he released the Pentagon 
Papers, a top-secret Pentagon study of U.S. government decision-making in relation to the 
Vietnam War, to The New York Times and other newspapers. On Jan. 3, 1973, he was charged 
under the Espionage Act of 1917 along with other charges of theft and conspiracy, crimes 
carrying a total maximum sentence of 115 years

									  7. A New York Times executive editor (1977–1988). He served as the city editor and managing 
editor, before becoming a columnist (1987-1999) and New York Daily News columnist 
(1999-2004). He won a Pulitzer Prize in 1960 for international reporting. As an editor at the 
newspaper, he oversaw the coverage of several major news stories, including the Vietnam War 
(1961-1975), the Pentagon Papers (1971) and the Watergate scandal (1972-1974). 

ANSWERS to The People of “The Post” Exercise: 1. H; 2. B; 3. A; 4. K; 5. J; 6. F; 7. N

The People of The Post
DIRECTIONS: In the space at the left, write the letter of the correct name for each individual from the list on the right. 

Then, with two partners, write a correct description for any individuals whose descriptions do not appear below.  
Use a style similar to printed choices.

Tom Hanks, Meryl Streep, Philip Casnoff, David Cross, Tracy Letts, Bradley Whitford, Jessie Mueller and Carrie Coon | Meryl Streep | Tom Hanks, David Cross, Bob Odenkirk and 
John Rue | Meryl Streep Photos by Niko Tavernise, 20th Century Fox
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W H A T  W E R E  T H E Y ?

The Pentagon Papers

Tom Hanks (far right), Philip Casnoff, David Cross, Pat Healy, Rick Holmes, Bob Odenkirk and Carrie 
Coon in “The Post.” Photo courtesy 20th Century Fox.

The Pentagon Papers, officially titled 
Report of the Office of the Secretary 
of Defense Vietnam Task Force, is a 

United States Department of Defense his-
tory of the United States’ political and mili-
tary involvement in Vietnam from 1945 to 
1967.

Secretary of Defense Robert McNamara 
created the Vietnam Study Task Force on 
June 17, 1967, for the purpose of writing an 
“encyclopedic history of the Vietnam War.” 
In his 1996 book, In Retrospect, McNamara 
claimed that he wanted to leave a writ-
ten record for historians, to prevent policy 
errors in future administrations. McNamara 
informed neither President Lyndon Johnson 
nor Secretary of State Dean Rusk about the 
study. According to a February 2007 article 
in Air Force Magazine by John Correll, 
McNamara planned to give the work to 
his friend Robert F. Kennedy, who sought 
the Democratic presidential nomination 
in 1968. McNamara later denied this goal 
although he admitted that he should have 
informed Johnson and Rusk.

Instead of using existing DOD histo-
rians, McNamara assigned his close aide 
and Assistant Secretary of Defense John 
T. McNaughton to collect the papers. 

McNaughton died in a plane crash one 
month after work began in June 1967, but 
the project continued under the direction 
of DOD official Leslie H. Gelb. Thirty-six 
analysts – half of them active-duty military 
officers, the rest academics and civilian fed-
eral employees – worked on the study. The 
analysts largely used existing files in the 
Office of the Secretary of Defense. To keep 
the study secret from others, including 
National Security Adviser Walt W. Rostow, 
they conducted no interviews or consulta-
tions with the armed forces, with the White 
House or with other federal agencies.

McNamara left the DOD in February 
1968, and his successor, Clark M. Clifford, 
received the finished study on Jan. 15, 
1969, five days before Nixon’s inauguration 
although Clifford claimed he never read it. 
The study consisted of 3,000 pages of his-

torical analysis and 4,000 pages of original 
government documents in 47 volumes, and 
was classified as “Top Secret – Sensitive.” 
(“Sensitive” is not an official security des-
ignation. It meant that access to the study 
should be controlled.) The task force pub-
lished 15 copies. The think tank RAND 
Corp. received two copies.

The papers were released by Daniel 
Ellsberg, who had worked on the study. 
They were first brought to the attention 
of the public on the front page of The New 
York Times in 1971. A 1996 article in The 
Times by Raymond Apple said the Pentagon 
Papers had demonstrated, among other 
things, that the Johnson Administration 
“systematically lied, not only to the public 
but also to Congress.”

For his disclosure of the Pentagon 
Papers, Ellsberg was initially charged with 
conspiracy, espionage and theft of gov-
ernment property. The charges were dis-
missed after prosecutors investigating the 
Watergate scandal discovered that the 
staff members in the Nixon White House 
had ordered the so-called White House 
Plumbers to engage in unlawful efforts to 
discredit Ellsberg. n

NEWS IN THE NEWS
The Pentagon Papers were 
featured on the cover of Time 
magazine for revealing “The 
Secret War” of the United States 
in Vietnam.

THE ACTUAL PAPERS

Report of the Office of the 
Secretary of Defense Vietnam 
Task Force

In 2011, the government released 
all 7,000 pages of the report 
with no redactions.

https://www.archives.gov/
research/pentagon-papers

READ MORE

In Retrospect:  
The Tragedy and Lessons of 
Vietnam

By Robert S. McNamara

March 19, 1996 

576 Pages
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Vietnam
The conquest of Vietnam by France began in 1858 
and was completed by 1884. It became part of French 
Indochina in 1887. 

Vietnam declared independence after World War II, 
but France continued to rule until its 1954 defeat by 
communist forces under Ho Chi Minh. 

Under the Geneva Accords of 1954, Vietnam was 
divided into the communist North and anti-communist 
South. U.S. economic and military aid to South Vietnam 
grew through the 1960s in an attempt to bolster the 
government, but U.S. armed forces were withdrawn 
following a cease-fire agreement in 1973. Two years 
later, North Vietnamese forces overran the South and 
reunited the country under communist rule. 

Since the enactment of Vietnam’s “doi moi” (renovation) 
policy in 1986, Vietnamese authorities have committed 
to increased economic liberalization and enacted 
structural reforms needed to modernize the economy 
and to produce more competitive, export-driven 
industries. The communist leaders maintain tight 
control on political expression but have demonstrated 
modest steps toward better protection of human rights.

Population | 96,160,163, one of the highest population 
densities in the world

Area | about three times the size of Tennessee; slightly 
larger than New Mexico

Gross Domestic Product | $643.9 billion (2017 est.)

S U M M A R Y

The War
The Vietnam War, also known as the Second Indochina War, and 

in Vietnam as the Resistance War Against America or simply the 
American War, was a conflict that occurred in Vietnam, Laos and 
Cambodia from Nov. 1, 1955, to the fall of Saigon on April 30, 1975. 

The North Vietnamese army was supported by the Soviet Union, 
China and other communist allies, and the South Vietnamese army 
was supported by the United States, South Korea, Australia, Thailand 
and other anti-communist allies.

The majority of Americans came to believe the war was unjustified.
The capture of Saigon by the North Vietnamese Army in April 

1975 marked the end of the war, and North and South Vietnam were 
reunified the following year. 

FATALITIES
Estimates of the number of soldiers and civilians killed vary. 
• Vietnamese | 1,156,000 - 3,207,000
• Cambodians | 240,000 - 300,000 
• Laotians | 28,000 - 115,000 
• Americans | 58,220 with 1,626 still missing in action 

(SOURCE: archives.gov)

TIMELINE
1950 | The United States provided large-scale military equipment to 
the French in its fight against the communist Viet Minh.

1954 | The United States began to engage in “acts of sabotage and 
terror warfare” in the defense of South Vietnam against communist 
North Vietnam.

1955 | The United States encouraged and directly assisted South 
Vietnamese President Ngô Đình Diem’s rise to power.

Nov. 2, 1963 | With the encouragement and assistance of the U.S. 
government, Diem was overthrown and executed, along with his 
brother.

Aug. 2, 1964 | The USS Maddox, on an intelligence mission along 
North Vietnam’s coast, allegedly fired upon and damaged several 
torpedo boats that had been stalking it in the Gulf of Tonkin. 
Following the Gulf of Tonkin incident, the United States manipulated 
public opinion in its preparation for open warfare against a 
communist takeover of South Vietnam.

March 8, 1965 | 3,500 U.S. Marines were dispatched to South 
Vietnam to mark the beginning of the American ground war. U.S. 
public opinion overwhelmingly supported the deployment. The first 
deployment was increased to nearly 200,000 by December.

September 1969 | Ho Chi Minh died at age 79.

May 4, 1970 | National Guardsmen killed four students at Kent State 
University during an Ohio protest, which provoked public outrage in 
the United States.

Aug. 9, 1974 | Gerald Ford took over as U.S. president after Nixon 
resigned due to the Watergate scandal.

April 29, 1975 | Defense Secretary James Schlesinger announced 
early in the morning the evacuation from Saigon by helicopter of the 
last U.S. diplomatic, military and civilian personnel.

April 30, 1975 | North Vietnamese troops entered the city of Saigon 
and quickly overcame all resistance. The troops captured key 
buildings and installations.  President Durong Van Minh, who had 
succeeded Tran Van Huong two days earlier, surrendered.

MAP by Bradley Wilson

NORTH 
VIETNAM

17th Parallel
 Demilitarized Zone

Vietnam War Map
1964-1975

Ho Chi 
Minh City 
(Saigon)
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T E L L  M E  M O R E

Iconic Images
DIRECTIONS: Below are four images, icons of the 20th century, that came from the Vietnam conflict and its aftermath. Included are 
captions of the images and some basic information. Research the PHOTOGRAPHER of each image and write one paragraph about the 
photographer and his career.

JOHN FILO | May 4, 1970
Mary Ann Vecchio screams as she kneels over the body of Jeffrey Miller 
during an anti-war demonstration at Kent State University, Ohio. Four 
students were killed when Ohio National Guard troops fired at about 600 
anti-war demonstrators.

EDDIE ADAMS | Feb. 1, 1968
Nguyen Ngoc Loan, the national police chief of South Vietnam, executed 
a Viet Cong fighter, Nguyen Van Lem. 

NICK UT | June 8, 1972
Phan Thi Kim Phuc, 9, runs down a road near Trang Bang, Vietnam, after a napalm bomb 
was dropped on the village by a plane of the Vietnam Air Force. The village was suspected 
by United States Army forces of being a Viet Cong stronghold. Kim Phuc survived by 
tearing off her burning clothes. Also pictured is her older brother Phan Thanh Tam (12; far 
left), younger brother Phan Thanh Phuoc (5; background left, looking back), and younger 
cousins Ho Van Bo and Ho Thi Ting (boy and girl, respectively; middle right). 

SLAVA VEDER | March 17, 1973
The family of released Vietnam prisoner of war Lt. Col. Robert 
Stirm greets him at Travis Air Force Base in California. In the lead 
is Stirm’s daughter Lorrie, 15, followed by son Robert, 14, Cynthia, 
11, wife Loretta and Roger, 12. Stirm was the last man off the plane. 
Briefly, he addressed the crowd. “Thank you for this enthusiastic 
reception. God bless you and God bless America.”
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The Post: A Crossword
DIRECTIONS: Before watching the movie, while doing background research and reading articles contained in this issue,  

complete the crossword puzzle. 

1   2 

3  4   5 

6  7 

8 

9  

10

11  

12  13 

14  15

16  17

18 19 20

21
22 

23  24 

25 

ACROSS
4 the papers were originally classified as this; 

controlled access
8 word justices said should not be used to 

abrogate the First Amendment
9 president who sued to prevent publication
10 Supreme Court justice who wrote majority 

opinion
11 Ellsberg was charged under this act
12 defense secretary
13 where controversial war was taking place
16 government did not overcome “heavy 

presumption against” this
21 the court that hears the case

23 news is this according to Phil Graham 
24 voice of Nixon in the movie played by this
25 director

DOWN
1 the only principal character still living
2 ___ Papers
3 Pulitzer-winning, humor columnist
5 another name for Vietnam War; Second 

___ War
6 first female publisher of a major American 

newspaper
7 won two Academy Awards; played Bradlee

10 reporter; author The New Media Monopoly
14 Post and Newsweek editorial writer known 

for her wit
15 executive editor of The Washington Post
17 won three Academy Awards; played 

Graham
18 Freedom guaranteed in the First 

Amendment
19 “Only a free … press can effectively expose 

____”
20 a hotel and an affair
22 fall of ___; April 30, 1975

INSTRUCTORS: Find the answers online at jea.org/wp/cjet/onlinesupp.
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Then as now, the fight over the top-secret papers, whose compilation had been ordered by Robert S. McNamara 
when he was secretary of defense, stood as a pivotal moment in the ages-old struggle between the government 
and the press. But few would have guessed how much it would change the news media, how much it would 
change the public view of the news media and the government and how little it would change the way the 
government conducts its business.

“25 Years Later; Lessons From the Pentagon Papers” by R.W. Apple Jr. in The New York Times, June 23, 1996

I N  O R D E R

Events in The Post
DIRECTIONS: While watching the movie, answer the following questions in the space provided. 

1. State Department military analyst Daniel Ellsberg accompanies Secretary of Defense Robert 
McNamara to Vietnam. Ellsberg tells the secretary that there has not been improvement over the 
last year. “What I’m most impressed by is how much things are the same.” However, what does the 
secretary tell reporters? 
 

2. What think tank did Daniel Ellsberg work for when borrowing the documents, the sensitive Report of 
the Office of the Secretary of Defense Vietnam Task Force?

3. The discussion about what to do in Vietnam took place across five presidential administrations.  
Which five?

4. Katharine Graham was planning to take her company public by selling shares in the company to raise 
capital. What did Graham want to use the money to invest in, something she said Gannett, Knight and 
Ridder did not do?

5. Why was Judith Martin denied the opportunity to cover Tricia Nixon’s wedding?

6. After eating dinner at Art Buchwald’s house, Kay Graham and the other wives move to the couches. 
What do they discuss? 

7. Even while reading the paper, Graham acknowledges, “It’s hard to say no to the president.” What had 
she done with the president and his family? What did the president want?  

8. How does Bradlee try to take advantage of Graham’s relationship with McNamara?
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9. As Nixon says, as preserved in the recorded tapes used in the movie, “[C]ould the Times be prosecuted? 
As far as the Times is concerned …, they’re our enemies. I think we just oughta do it.” Prosecuted for 
what?

10. How many shares did the initial offering of The Washington Post Co. sell and at how much? Why was 
this significant? 

11. The study had 47 volumes. Covert ops. Guaranteed debt. Rigged elections. What was the motivator for 
copying and distributing the sensitive material?  

12. And 70 percent of the effort in Vietnam was for what?

13. As Bradlee is recounting the night at the hospital, he remembers Jackie Kennedy saying, “None of 
this, none of what you see, none of what I say is ever going to be in your newspaper, Ben.” That’s when 
Bradlee says he never thought of President John F. Kennedy as a source. Instead, what was he and how 
did Bradlee feel about that? 

14. The paper’s attorneys say the United States government will argue that publication of the papers is a 
violation of what?

15. What did McNamara warn that Nixon could do if the papers are published?

16. Despite insistent attorneys who say, “I guess I wouldn’t publish,” Graham makes the decision to do 
what?

17. Bradlee goes over to Graham’s house to talk about a bit of a “complication” and that they could be held 
in contempt and could go to prison. What is Graham’s reaction? 

18. The morning after The Post publishes the first article, William Rehnquist from the Office of the Legal 
Council at the Department of Justice calls Bradlee and requests what?

19. The Supreme Court announced its decision. What was it?

20. What was Nixon’s reaction according to actual tapes of him played in the movie?

INSTRUCTORS: Find the answers online at jea.org/wp/cjet/onlinesupp.
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R E V I E W

The Post
DIRECTIONS: Below are comments about the movie from media advisers throughout the 
nation. Compare them with comments from professional reviews on the right. Then, after 

watching the movie, in your own words, write a 500-word (approximately) review of the movie 
ending with your rating of the movie.

Circle the number of stars you would give the movie.

H H H H H

As the president of the United 
States challenges different 
journalistic institutions, mostly 
through his Twitter feed, and 
“truth” seems to have become a 
looser term than ever before, “The 
Post” is designed to be viewed as 
a commentary on today as much 
as yesterday, maybe even more.

If journalists have learned 
anything, it is that challenges to 
the free press will always persist, 
and so there are almost certainly 
lessons for future generations in 
“The Post.”

HHH

BRIAN TALLERICO
rogerebert.com

Critics’ Consensus: “The 
Post’s” period setting belies 
its bitingly timely themes, 
brought compellingly to life by 
director Steven Spielberg and an 
outstanding ensemble cast.

AVERAGE RATING: 7.9/10 (79%)
AUDIENCE RATING: 3.6/5 (72%)
ROTTEN TOMATOES
rottentomatoes.com

“The Post” celebrates what 
that means, tapping into an 
enlightened nostalgia for the 
glory days of newspapers, but 
the film also takes you back to 
a time when the outcome was 
precarious, and the freedoms we 
thought we took for granted hung 
in the balance. Just as they do 
today.

OWEN GLEIBERMAN
variety.com

The press has always been a 
vulnerable machine, both envied 
and coveted. They’ve tried to 
attack it, to tame it, to cage it and 
yet, like Ben Bradlee and Kay 
Graham, it barrels on.

HHHHH

ROHAN NAAHAR
hindustantimes.com

Candace Bowen, MJE, professor, Kent State 
University and director, Ohio Scholastic Media 
Association | Both the history and the language 
of the First Amendment support the view that 
the press must be left free to publish news, 
whatever the source, without censorship, 
injunctions or prior restraints. In this movie, 
it is worth asking students what examples 
they saw of Katharine Graham in conflict with 
her previous life and the role that society had 
for women in 1971? What ethical dilemmas 
did Graham and Bradlee have because of their 
friendships with government leaders? Do you 
think that’s possible or advisable in 2018? 
Why or why not? 

Kelly Ryan-Johnson, CJE, adviser, Delta High 
School (Colorado)  | It told about historical 
journalism. One of the most interesting 
aspects of the movie was how the movie 
illustrated the importance of journalism in the 
1970s. My students seemed most shocked by 
the power and authority reporters had then 
compared to now.

Jeff Gabbard, CJE, adviser, Richmond High School 
(Indiana) | As a journalism teacher, I was 
enthralled by the entire movie. However, with 
any movie that has historical significance, I 
worry about how the students will relate to 
it. If the issues covered in the movie do not 
have any meaning to the students, they tend 
to tune out the message. Showing any movie 
with historical ramifications in journalism has 
to be heavily front-loaded before showing the 
movie to the students. They have to know the 
reason for watching it.

H. L. Hall, retired adviser | If The Post had 
decided not to publish the Pentagon Papers, 
it would have meant the paper would have 
bowed to the dictates of the government. 
That knowledge poses a good question 
for discussion: Is there ever a time the 
government should be able to stifle freedom 
of expression? This question refers to more 
than the federal government. It encompasses 
any governing body, including school boards.

Matthew LaPorte, CJE, adviser, Southwest Career 
and Technical Academy (Las Vegas, Nevada) | 
While the movie was good, not great, it 
would not make for the best use of classroom 
time to spend 120 minutes watching it. I 
found it to be more about the relationships 
and the potential conflicts of interest between 
journalists and subjects of the news more 
than anything.

Natalie Brown, CJE, adviser, Carroll Senior High 
School (Southlake, Texas) | The movie did a 
great job of showing what all the reporters 
and editors went through to bring the 
truth to light. It gave my students a greater 
appreciation and understanding of the role of 
the press in history-making events. We also 
learned more about Katharine Graham and 
the role of women in the press then and now.

Stan Zoller, MJE, lecturer, Lake Forest College 
(Illinois) | In the scope of journalism movies, 
it was good, but doesn’t rank in my top three: 
“All the President’s Men,” “Spotlight” and 
“Good Night, and Good Luck.” While “The 
Post” raises excellent ethical questions, the 
other three combine ethics with an intense 
look at reporting and verification.

NAME___________________________
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REVIEW
When reviewing the 
arts, writers can give 
their impressions and 
subjective reactions equal 
status with their objec-
tive observations. As 
with everything else in 
the paper, fairness and 
accuracy are uppermost, 
but reviewers can “let 
go” and be as effusive or 
abusive, ebullient or dis-
appointed as they wish, 
still keeping in mind, 
however, that the essen-
tial purpose is not their 
own gratification but 
the enlightenment of the 
reader.

Whatever a review is about, 
it should be an interesting and 
enjoyable reading experience, 
whether or not the reader 
plans to see the movie or buy 
the album. Sarcasm, wryness, 
satire and downright ridicule 
all have their place in sin-
cerely felt reviews, especially 
when the reviewer feels the 
performance or product is a 
travesty, a ripoff or otherwise 
abominable. However, even a 
well-deserved panning must 
not be mean-spirited or flip-
pant.

You probably won’t have to 

look far for capable reviewers. 
Teenagers have an opinion on 
almost everything — and they 
love to share those opinions at 
every opportunity. With their 
mix of opinion and feature 
writing, reviews can be among 
the strongest elements of a 
successful student publica-
tion. In addition, reviewing, 
like opinion writing, is an area 
where you can garner writers 
from the student body who 
are not on the staff.

A review is not a report. 
Its primary function is to be 
critical. It should contain 

factual information on which 
the writer’s opinion is based 
and focus on the elements 
the reporter found worthy of 
mention.

What should  
a review do?
• Make sense to the readers, 

whether or not they expe-
rienced the subject (perfor-
mance, meal, show).

• Extend the reader’s appre-
ciation of the subject.

• Convey honest and fair 
criticism — pro or con. 
Usually a good review con-

4 By 
Robert Greenman and 

Logan Aimone, CJE

Be
 critical

ON STAGE
Dave Matthews performs at the 
Alltell Pavillion at Walnut Creek in 
Raleigh Sept. 1. Strong photographs 
can strengthen any page, including 
pages with entertainment reviews. 
Movie production compa.nies and 
others will provide publicity photos 
for use in student publications. Photo 
by Jenn Alexander, the Durham 
Herald-Sun.

READ MORE
“Writing an Entertainment 
Review”

By Robert Greenman and  
Logan Aimone
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